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EDITORIAL

We feel satisfaction with the quality of content and rate of participation with this third edition of "The Chronicle". It's been a
competitive and collective exercise to be covered and to improve the newsletter in the Department of History. The Chronicle
has kept the alumni connection active and provided space for enormous expressions waiting for ventilation. This edition in-
cludes the particular piece of work dealing with the history of the city of Delhi and therefore becomes important as students
made attempts to write the history of a place that they experienced in present. Despite of all attempts, we could not accom-
modate all entries but we appreciate the enthusiasm of the students and hope that these entries will find space in the upcom-
ing editions. The expressions compiled here are edited with the reasonable consciousness and by leaving the essense un-
touched. However the ideas and facts belongs to the author and they are open to the criticism and appreciation. We thank our
principal for her kind support, we are also thankful to our readers whose feedback is crucial for the improvement of this news-
letter. You may send your feedback at mschistorydepartment@gmail.com
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“DELHI ON MY MIND’

Along with a rich history, Delhi is dotted with numerous spell-
binding historical monuments. The monuments in Delhi are
from different periods of history. These monuments are the
wonderful examples of the architecture. They are not just
buildings but more than that they are real heritage of our cul-
tural India. Ranging from the Indo-Islamic architecture to
British architecture, Delhi is filled with innumerable historical
buildings which are equally important, not just to construct
history but also to enjoy the past of our syncretic India which
is famous for its cultural diversity and thus, it becomes our

duty to encourage it further

These monuments glorify the beauty of our city. Purana Qila
(Old Fort) which stands on the ancient city called Indraprastha
(presently excavations are going on to verify that it was the
capital of Pandava in the great war of Mahabharata) is an ex-
ample of Indo-Islamic architecture. This fort was built by the
second Mughal emperor Humayun in his city which he named
as Dinpanah. Other medieval times monuments are such as
Qutub Minar {13th century) which is a UNESCO world heritage
site. Its construction was ordered by Qutub-ud-din Aibak and
completed during the period of Iltutmish and later, Firoz Shah
Tughlaq got it repaired and added one more storey to it. This
minaret is surrounded by many historical structures including
Quwwat-ul Islam mosque, Iron pillar, Alai Minar etc.

Feroz Shah Kotla fort built by Feroz Shah Tughlaq in 14th cen-
tury and this fort is also best known for Ashokan pillar (3rd
century B.C.) which was installed at the third storey of pyrami-
dal structure here .Amongst other monuments of the medie-
val period are Sheesh Gumbad and Bada Gumbad of the Lodi
period however these are not the finest examples of architec-
ture but these are the important part of our heritage. Besides
the Purana Qila, another monument built by Mughals was the
Humayun’s Tomb, a World Heritage site {near the dargah of
Nizamuddin Auliya), built with the patronage given by Akbar

References —unesco.org and ASI.
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in 1570 and it is one of the finest example of Indo- Islamic
architecture.

Another great example of Indo-Islamic architecture is Red
Fort, a fortress built with the patronage of Shahjahan in the
17th century, when he shifted the capital from Agra to Delhi.
He established a city called Shahjahanabad {present day, Old
Delhi) having various gateways such as Delhi gate {southern
gate), Lahori gate (main entrance to the Red Fort}, Turkman
gate (near the oldest shrine of Delhi - Dargah of Hazrat Shah),
Kashmiri gate {(northern gate), Mori gate(north) and Ajmeri
gate (southeast); and the Red Fort is also surrounded by the
market called Chandni Chowk designed by the daughter of
Shahjahan, Jahanara. Jama Masjid { Masjid-i- Jahan-numa)

was also built by the emperor Shahjahan.

Jantar Mantar was built by Maharaja Jai Singh Il in 18th centu-
ry and this monument consists of 13 architectural astronomy
instruments. Later, Safdarjung Tomb was built in 1754 and it
is the tomb of Nawab Mirza Mugim Abul Mansur Khan Safdar-
jung constructed by his son and this is one of the last major
garden-tombs of Mughal Delhi.

From 1911, Delhi became the official and permanent capital
of India and the area that was designed by two British archi-
tects - Edwin Lutyens and Herbert Baker, is called New Delhi.
Here, some of the major works of this area includes India Gate
also known as All India War Memorial, dedicated to the
troops of British India who died in the years between 1914
and 1919; Rashtrapati Bhawan (then built as viceroy’s house).
The Parliament House was also designed by Lutyens and
Baker. Connaught Place, a landmark and iconic market of our
city is a beautiful example of Georgian architecture.

Thus, the few buildings mentioned above are the real jewels
and prestige of our city and at the same time, these are the
heritage sites which give us sense of belonging and pride.



FIROZ SHAH KOTLA: KUSHAK-E-FIROZ’ ON THE BANKS OF YAMUNA

AN AFTERNOON WITH THE DJINNS...

Founded and built by Sultan Feroz Shah Tughlag in the
latter half of 14th century AD {1354) on the banks of Ya-
muna river as a walled city - Ferozabad, today lies for-
gotten adjacent to the famous Feroz Shah Kotla Cricket
Stadium on Bahadur Shah Zafar Marg in Delhi. The Fort
came into existence when the Tughlugs decided to shift
their capital from Tughlagabad to Ferozabad, because of
water scarcity.

The Fort comprised of pillared halls, palace, mosque,
madrassas and water tank (Baoli). One of the most notable
features of the Feroz Shah Kotla Fort is the 13 metre tall
Asoka Pillar, which stands upon a pyramid-like structure.
The pillar was brought from Ambala to Delhi by Feroz Shah
and is engraved with edicts of Asoka’s principles. But all
these astounding characteristics does not flatter the local
populace anymore, as this fort became famous for “the
myths associated with this beautiful cluster of ruins associ-
ate it with two djinns who call it their haunt “. Fascinating
right?

On one fine day suddenly it was decided that we shall visit
Feroz Shah Kotla ‘the so called haunted place’ for a lay-
man. As | never visited the fort, there was always a sense
of curiosity to know what actually makes it ‘haunted’, and

coincidently the day came out to be Thursday and we

Vaishnavi
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reached there after 2. Initially, the fact that there is a lot of
rush to see the fort intrigued me that people are interest-
ed in visiting this forlorn monument, but what | saw after
entering the monument shook me to the core, my world
turned upside down as the rush was to please djinns resid-
ing there to fulfil their wishes. As | entered the picture in
my head became clearer and | was convinced the populace
has nothing to do with the historicity of the place but what
matters to them was their undeterred faith in the spirits.
We saw in the niches and alcoves of the fort, believers
pray, light candles and write letters to djinns. | heard a
man explaining to other person ‘For the faithful, these
spirits made of fire listen patiently and can solve any prob-
lem. Visiting them on Thursdays is guarantee of prayers
being heard’. We were not allowed to enter the mosque
while wearing our shoes and sandals, and each and every
corner was filled with burning coals as a part of some kind
of ritual. As we went ahead near the baoli, the three sides
of it were again occupied by garlands incense sticks and
people were performing some kind of activities, many
were seated and chanting some mantras. To see the fa-
mous Asokan Pillar we tried to climb the clumsy stairs but
we could not move ahead; reason being they were clogged
by smoke and fumes which made it impossible to breathe.
| was flabbergasted to see men feeding eagles with meat

pieces as a process of cleansing themselves of the sins.

| read many news articles on the same monument and
how it grew famously infamous for the lousy activities.
Feroz Shah Kotla - City of Djinns, the shadowy and mysteri-
ous world of Sufis, Fakirs and unknown saints, the place
where belief and spirituality challenge the limits of logical
explanations, a place which is the last refuge for those
who have given up on usual avenues of religious practice.
Where devotees come and write letters to the Djinns of
Feroz Shah Kotla Fort, stick coins to the walls of the
mosque, offer milk, sweets, fruits and even meats to the
Djinns, all with the single objective of appeasing the
‘unhappy spirits’” and getting a long-cherished wish ful-
filled!



In the 21°" century, where science and technology has completely overhauled the whole world, third world countries
like India lags behind for the same reason. Here majority of the population still believes in the irrational and supersti-
tious activities which have no legit ground. In the case of Feroz Shah Kotla the problem lies in the fact that there is no
concerned authority to look after the deeds happening in the premises. Even if somebody tries to stop it, they are
shunned down by the locals for hurting their sentiments. The fort was built for a different purpose and has different
purpose in the view of history but serves different purpose. The lighting of diyas, incense sticks and other materials
harm the ‘the already ruined monument’. People are so blinded by their faith that they cannot see the actual signifi-
cance of the monument. Strict actions must be taken by the government or the respective authorities to condemn such
kind of vexatious activities. After we exited the place, on my way back | could somehow figure out that the Feroz Shah
Kotla Fort does not share historical purpose anymore but has only became a religious avenue for the commoners but it
does hold significant place for the student of history or people associated with the field. Some serious actions need to
be taken to safeguard these kind of monuments and awareness must be spread amongst the public to refrain from

such kind of troublesome activities as it becomes essential to retain the lost significance of the monument.

Reference — Hindustan Times



CITY OF SHAHJ AHANABAD

Shikha
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Delhi has a long history which despite certain disruptions has shown a remarkable continuity and has the unique dis-
tinction of being India’s capital longer than any other city. Ancient legend has that “he who rules Delhi, rules India”.
Shahjahan too was probably aware of the inadequacies of not occupying the center stage, Delhi. Earlier he showed
preference for Agra but after the death of his wife in 1631 he found the surroundings gloomy. While supervising the
construction of Taj, Shahjahan also paid attention to the repair and construction of some other buildings at Agra and

Delhi. This was the time when he thought about establish- FEESEEEI Sy
ing a new city at Delhi. >

He visualized the city of Shahjahanabad with wide streets
and parks. The work began in 1639 and was completed by
1648. Shahjahan formed a team of officials who were given
the task of choosing the architect, engineers, and other
specialized workers, astrologers were also consulted. Ustad
Hamid and Hira were the chief masons. The city had two
imposing structures of red sandstone — the imperial palace-
fortress and the Jama Masjid and a number of fine but
smaller buildings of marble, sandstone and brick.

RED FORT -

The entry to it was from the Lahore gate side. Inside the Lahore Gate is the Chhatta Chowk or covered bazaar where
merchants sold their goods to the nobles. Then comes the Naggar Khana where the imperial band was played. Inside
Naqqar Khana is Diwan-i-Aam [Hall of Public Audience] where the emperor sat in Public Durbar. It was a pillared hall
with arches or basically a shamiana in stone. This is followed by Diwan-i-khas [Hall of Private Audience] where the em-
peror received private visitors and his counsellors of state. The throne here is the one which was placed after Nadir
Shah carried away the Peacock throne to Persia. To the left of it comes the royal baths and Moti Masjid which was built
by Aurangzeb. Next we enter the palace garden -Hayat Bagh, which had two buildings on both the sides known as
Sawan and Bhadon and acted as resorts for the rainy season. Beyond this was another garden called Mehtab Bagh. At
the end is Shah Burj where the emperor held secret meetings with his ministers.

On the other side of Diwan-i-khas are the private apartments of the emperor. The jharokha or balcony is the place
where the emperors sat to show themselves to the crowd, a practice called Jharokha Darshan. Beyond the private
apartments is the Rang Mahal [Palace of Colors] this was the palace of the padshah begum or the chief lady of the
court. Besides there is another alluring building, Mumtaz Mahal. The rest of zenana was pulled down to make barracks
after the revolt of 1857. A stream known as Nahar-e-Behisht entered the palace from under Shah Burj and flowed
throughout.



JAMA MASIID -Jama Masjid, the biggest and the best mosque of India also belongs to the same period. It was commis-
sioned by Shahjahan and the architect was Ustad Khalil. It is built on a raised ground and supported on a high plinth.
Two of the special features of Mughal mosques are their domes and minarets. Before Mughals no separate minarets
were added to mosques. While the early sultans built half domes [quarter circle] Mughals introduced full domes
[semicircle] which we see in Humayun’s tomb but later on bulbous domes were built seen in Jama Masjid. Alternate
strips of white and black marble were used for domes. Other mosques in Shahjahanabad are Fatehpuri Masjid, Zinat-ul-
Masjid, Sonehri Masjid etc

CHANDNI CHOWK -

The two major thoroughfares in Shahjahanabad were the main bazaars as well. The largest stretched from Lahori Gate
of the fort to the Fatehpuri mosque and was designed by Jahanara Begum. It was 40 feet wide and 1520 yards long and
contained 1560 shops. Nahar-e-Behisht flowed in the center and formed a pool that reflected the moon and thus was
called chandni chowk. It was a flourishing trade center. Francis Bernier said that Chandni Chowk was the most im-
portant commercial center of the East.

This city is full of every kind of historical monument -mosques, houses, streets, gardens etc. It was encircled by a wall
with 14 gates and hence came to be known as Walled City. Five of the gates survive today — Ajmeri, Delhi, Kashmiri,
Turkman and Nigambodh. Though the meticulously planned city has fallen apart due to crowded roads, endless traffic,
unauthorized construction and crumbling infrastructure but in its full grandeur it would have justified the inscription of
Diwan-i-khas “if on Earth there be a place of bliss, it is this, it is this, O it is this!”

Sources — DELHI -ITS MONUMENTS AND HISTORY — PERCIVAL SPEAR
SHAHJAHANABAD THE SOVEREIGN CITY IN MUGHAL INDIA —STEPHEN P BLAKE

DELHI, A TALE OF SEVEN CITIES — URMILA VARMA



OLD FORT EXCAVATIONS-RECREATION OF THE PAST

\ Jyoti Kumari Aksheta Chougaonkor
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We are not the makers of history we are made by history- Martin Luther King Jr.

The excavations at Purana Qila {(Dinpanah) which was the sixth city among the seven cities of Delhi reveal the layers from our
past. These excavations are instrumental in creating some new historical new perspectives.

The Purana Qila is situated on the Mathura Road in South Delhi and is an excellent architectural example of the 16" century
fortress. Initially, it was constructed by Emperor Humayun in 1533 and was later modified by the Afghan Emperor, Sher Shah
Suriin 1540 and renamed as ‘Shergarh’.

The primary aim of our visit was to get a firsthand experience of the excavation and enhance our knowledge. It was an over-
whelming experience for us to actually see the archaeologists at work and the recently excavated material. The most fasci-
nating part about the excavation being conducted at Purana Qila for us, as the student of history, was that we got the chance
of a live experience to observe the archaeologists working under the guidance and supervision of our professors Ms. Shabnam
Suri, Ms Divya Surana, Ms Panchali Devi and Mr Satveer Singh on 10" February 2018.

At the Purana Qijla we came across a number of architectural structures, ranging from gateways to baoli to the mosque. We
entered through a Gateway, which is called “Gateway to Dinpanah” as ma'am told us — the first thing that we noticed was the
two stars on the walls, and the citadel was built mainly for safety purpose. After entering the fort we moved towards the Baoli,
which is of great architectural significance as it functioned not only for storage and irrigation but was also used as a refuge to
escape from city’s heat. The step well or baoli is well placed between the Qila-i-Kuhna Mosque and the Sher Mandal. Sher
Mandal is double-storied octagonal tower of red sandstone with steep stairs. This was the spot from where the Mughal emper-
or Humayun had a fall and died.

The Qila-i-Kuhna Mosque was built by Sher Shah inside the Purana Qila. The mosque contains inscriptions and geometrical
designs, with thin turrets on the corners. The flanking arches are also ornamented. The design of the "Mihrab’ is unique. Sher
Shah Suri built it for his private use. The Mosque was built with “core masonry’. Blocks of quartzite, marble and red sandstone
were also used in construction process.

Besides the Bara Darwaza there is also the Humayun Gate and Talaqi Darawza. All of these gates are double storied sandstone
structures flanked by two huge semi- circular bastion towers, decorated with white and black coloured marble inlays and blue
tiles. Balconies or small windows {jharokhas) pavilion supported by cupolas (chhatris) depict typical blend of Rajasthani and
Mughal architecture.

As we moved on towards the excavation site, there we met the team of archaeologists who were very helpful. One of the ar-
chaeologists displayed some of their major excavated objects like the figurine of the Ganesha most probably from the Rajput
period; the famous terracotta figurine of goddess of the Mauryan as well as the post-Mauryan; the terracotta figurine of a bull;
coins of the Mauryans and of the Kushanas- the punch marked coins, the silver coins which shows that trade was flourishing
over a period of time. The most beautiful and mesmerizing excavated find for us was the carnelian red stone bead and the jew-
ellery used by the common people. The Purana Qila houses an Archaeological Museum which was established in 1973 CE. The
main aim of the museum is to display the antiquities recovered from the excavation over a period of time.



It was interesting for all of us along with our professors to see them. We the students of Mata Sundri College
{University of Delhi} are blessed to have this live experience of the excavation at the site along with our respected teach-
ers and are grateful to them as the students of history as the visit has added to our knowledge and enhanced our
thoughts regarding our past.

Here we have listed some basic details regarding the excavations:-

There have been three major excavations in the past forty years at Purana Qila by Archaeological Survey of India- 1954-
55 by Prof B.B Lal, in 1969-73 again by Prof B.B Lal and in 2013-14 in which the ring well belonging to Mauryan period
was discovered. The most recent is the ongoing excavation of 2017-18.

During the last three excavations, a number of antiquities like the terracotta beads, toys of Mauryan period, terracotta
yakshis, figurines of Shunga period, copper coins of Kushanas period, seals and coins of Gupta period, different types of
beads and coins of Sultanate eras, glass wine bottles, a gold earring of Mughal period along with many objects used by
the ancient and medieval people, were found.

The ASI also discovered a ring well 4.4 meters below the earth, lined with earthen rings of Mauryan period. They have
also discovered bricks of different periods. Beside the well, there is a drain probably of a kitchen of the Mauryan peri-
od. The excavation of 2013-14 also revealed an eighteen centimeter tall Vishnu idol, believed to be from Rajput era
although it is also claimed to be from Akbar’s reign.

“This along with fragments of northern black earthen ware and greyware unearthed are proof that the excavation has
reached up to the Mauryan period which was from 322 BCE — 185 BCE.”

The Hindu, 29" May, 2014

The recent excavation by AS| has been done to find out about the Mahabharata Period.

“On this the AS! superintending archaeologist Vasant Kumar Swarnkar has told Times Of india, that their main mission
now is to find stratigraphic deposits of that period”

The Times of Indig, 21 December, 2017

“The final round of the excavations has unearthed traces of painted grey ware, which is believed by experts to repre-
sent the iron Age culture of the western Gangetic Plain the Ghaggar-Hakra valley, roughly corresponding to the period
between 600 BCE and 1200 BCE. Swarnakar says the site is the only place in Delhi, which has cultural deposits of the last
2,500 years in its various layers, from the pre-Mauryan to the modern era.”

The Indian Express, article by Divya A




SHER SHAH GATE

Vandana Gauhar
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Delhi, the capital of India, is one of the wealthiest places in our nation as far as its legacy or inheritance of our past is
concerned. Here, we can see the existence of monuments or historical sites ranging from ancient to medieval and me-
dieval to modern period. Whether its remains of ancient historical sites such as the city of Indraprastha to medieval
fort of Mughal emperor Humayun (Old Fort) to modern time monument of India Gate, Delhi assumes indispensable
part in exhibiting our Heritage.

On Mathura Road, Delhi one can see an important medieval monument of one of the ablest ruler of 16" century India
i.e. Sher Shah Suri. But today, it lies in the ruins, totally at the mercy of the archaeologists and lies at the bottom of the
tourist’s travel list. However, it is easy to locate, as it is situated opposite to the grand remains of Purana Qila. Sher
Shah gate is a splendid gate, built during medieval times, named after its founder, Sher Shah Suri. In the wake of de-
feating Mughal emperor Humayun here in 1539 AD, Sher Shah built his capital Shergarh where Humayan had started
building the city of Dinpanah, however, what remains today is the southern door of Shergarh.

It is also called Lal Darwaza because of utilization of red sandstone and red painted stone utilized for its development
and adornment. Sher Shah Gate adapts the components of Indo — Islamic patterns of architecture. The gate has certain
resemblance with the Bada Darwaza, which is the key gateway of Purana Qila. During the sovereignty of Sher Shah, the
gate is said to be renovated sev-

eral times.

However, in past several years
some portions of the gate col-
lapsed due to some natural caus-
es. In the year 2012, the monu-
ment was hit with heavy rainfall
in the month of August. According
to the newspaper The Times of
India “It was reported that the
effect of lime mortar, which acts
as a binding agent weakened over
time and with added pressure of
the rain, some portions col-
lapsed.” That time a brick wall
was raised to support the struc-
ture. However, the repair and
restoration work started almost
two and a half years after the
collapse in 2015. For that time the
monument was closed for almost a year “in the interest of public safety”.

The monument is ASI protected monument. What it requires is just little attention of both the concerned authorities
and the tourists. As a citizen it’s our moral obligation to take care of our legacy.



ASOK AN PILLAR

Pranjali Saini
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Standing proudly amidst the remained ruins of Firoz Shah Kotla is an Asokan pillar, cut out of buff-coloured chunar
sandstone going back to the Mauryan period of 3™ century B.C. It is made of monolithic stone like the other Mauryan
pillars. It was actually carved during the reign of Asoka Maurya in Topra and subsequently, brought to Delhi when Sul-
tan Firoz Shah Tughlug noticed them there in the course of his military campaigns. He was so impressed by them that
he decided to transport them to Delhi. The pillar was carefully removed and wrapped in cotton silk encased in reeds
and hides, to be transported by a specially made carriage with 42 wheels. At Firozabad, it was hoisted onto its present
position in the palace complex with great skill and labour.

The majestic free-standing Asokan pillars symbolize the axis of
the world that separated heaven and earth. The pillars of the
Mauryan period, as distinct from others periods, have lus-
trous, polished surface. Some of the pillars have a set of six
edicts but in the case of Delhi-Topra pillar, there are seven
edicts which make this pillar unique. This pillar has three 12
century inscriptions of the Chauhan king Vigraharaja IV. These
inscriptions show that a pillar which had proclaimed the |
dhamma of Asoka and majesty of the Mauryas more than two §
thousand years earlier was later used to proclaim the victories
and greatness of a medieval Rajput king. There are several
other inscriptions in Sanskrit and Persian belonging to the %

later period of 13"-16" centuries. The Delhi-Meerut pillar has
three short early medieval Sanskrit inscriptions.

Asoka did not start the practice of erecting pillars, although he may have been the first to place inscriptions on them.
The inscriptions are composed in the vernacular language of Magadha, a form of Prakrit and reflect the actual thought
of emperor himself. The inscription on Delhi-Topra pillar is in Brahmi script, which was deciphered by James Prinsep

In 2016, this Asokan pillar was showing clear signs of deterioration. A large part of the inscription flaked off completely.

This pillar has 7 edicts, so, it is only one of its kinds. Since then ASI took its conservation in their hand and saved what

was left. The pillar has been chemically cleaned and barricaded from all the sides, to prevent any further damagetothe
majestic pillar.
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CONNAUGHT PLACE

Radhika Malhotra
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Connaught Place is a perfect example of modern architecture. Situated in the heart of Delhi, it is a perfect blend of architec-
tural splendour and a popular shopping complex, welcoming rich and middle class, old and young alike.

Built by Edwin Lutyen and Herbert Baker, Connaught Place became a part of Lutyen's Delhi. It was inaugurated on 15th Febru-
ary, 1931 by the British as their seat of power.! The construction of this expensive and fashionable market complex began in
1929 and the inspiration being the Royal Crescent, in the city of Bath. The British wanted to create an elite, sophisticated mar-
ket complex which was distinct from the markets of the Mughal period like that of Chandni Chowk. The construction was com-
pleted in 1933 under the supervision of Robert Tor Russell.

The present day Connaught Place was once covered with trees and some parts
| were villages. The people of these villages were relocated to Karol Bagh for the
construction of the same and the forest cover was cleared. However, a Jain

_temple in Jaisinghpura [one of the villages], Jantar Mantar and Hanuman Tem-
_ ple were not razed down. The two storied Georgian style building was con-
le |7 structed with two concentric circles, namely Connaught Place and Connaught
L& Circus.?

= Connaught Place has always been a class apart from other markets because of
the history associated with it and the stores it consisted of since its birth. How-
ever, the place that has always been a part of my memory is having iced coffee
and vegetable sandwich at De Paul's. | have fond memories of me accompanying my parents to the eatery in childhood and
playing with the rabbits enclosed within a fence nearby. And now, | enjoy
going there with my friends because of it being located in the vicinity of my

’ v -,él" > ] || college. Apart from it, United
‘ Coffee House and Regal Cine-
ma are also closely associated
when one thinks of Connaught
Place. However, Madame Tus-

has now become a distant

memory of the past. It is also
house to India's first under-

ground market, Palika Bazaar. Today, Connaught Place stands well connect-
ed due to the construction of Delhi Metro and the nearest station being Rajiv Chowk. Despite various skyscrapers enclosing it,
Connaught Place has not lost its charm. It is still regarded as a unique destination, a city within a city, bustling with life.

References-
[1] Hindustan Times dated 16 February 2018, page 4.

[2] indianexpress.com



BRAIN TEASER

Questions:-

1. Which of the following monuments is not located in
Qutub complex?

A) Tomb of Ala-ud-Din Khilji.

B) Ali Minar.

C) Tomb of Raziya Sultan.

D) Tomb of Iltutmish.

2. Identify the mosque associated with the tag line
"Mosque commanding a view of the world".

A) Qila-i-kuhna mosque. ,

B) Fatehpuri mosque. ! T'JS
C) Sunehri masjid.

D) Masjid-i-Jahan numa.

3. Which of the followin
'Tomb of unknown Sold
A) Kashmiri Gate.

B) India Gate.

C) Hauz Khas.

Anjali Ghosh

B.A. History Honours Semester VI

8."The flame of Immortal Warrior" is a part of which mon-
ument?

A) Khooni Darwaza.

B) India Gate.

C) Rajghat.

D) All of the above.

9. Who was the chief architect of Connaught place?
A) Edwin Landseer.

B) W H Nicholas.

C) Robert Tor Russell.

D) None of them.

Whic

e of popularly known as
Ibhu
han
ha
aul

QuliK

D None of them.

4. Lady Willingdon enclosure is a
A) Lodi Garden.

B) Mughal Garden.
C) Shantivan.

D) Connaught Place.

5. Which city was built on the nants of Dinpanah?

11. Which one of the ese-etganizations is not working for
ganiza

the protection of Hum

A) ASI.

B) UNESCO.

C) INTACH.

A) Rajghat.

B} Tees January Marg,

A) Feroz Shah Kotla. v,_

B) Siri Fort.
C) Qila Rai Pithora.
D) Shergarh.

6. The Lahori gateway was the primary entrance of which
palace?

A) Bhagirathi Palace.

B) Feroz Shah Kotla.

C) Red fort.

D) None of the above.

7.The lotus Temple is also knownas__
A) Baha'i Temple.

B) Iskcon Temple.

C) Digambar Jain Temple.

D) None of them.

D) Gandhi Marg.

13. Which Organization has designated Ugrasen ki Baoli a
protected monument?

A) Aga Khan Trust.

B) INTACH.

C) ASI.

D) None of them.

14. Which city of Delhi came up during the reign of Mu-
hammad Bin Tughlaq.

A} Jahapanha.

B) Sahajahanabad.

C) Dinpanha.

D) Shergarh.



15. The Khooni Darwaza is also known as . C) Humayun's Tomb.

A) Delhi Gate. D) Firoz Shah Qotla.

B) Turkaman Gate.

C) Kabuli Darwaza. 24.Which one of them is not an instrument

D) Lahori Darwaza. of Jantar Mantar?
A) Ram Yantra.

16. Which one of these gate has two arched gateways? B) Samrat Yantra.

A) Qudsia Bagh Gate. C) The Jai Prakash.

B) Kashmiri Gate. D) Vipal Yantra.

C) Turkman Gate.

D) khooni Darwaza. 25. How many pillars have been used for the circular struc-
ture of Parliamentary House?

17.Moti Masjid in Agra is used as a model for which A)147.

mosque in Delhi? B) 447.

A) Golden Mosque. C)247.

B) Masjid-i-Jahan numa. D) 347.

C) Fatehpuri Mosque.
D) Qudsia Mosque.

18. In which year did The National Zoological Park was set
up near old fort?

A) 19509. e
= IT°S

D) 1961.

NS—

A) Humayun
B) Red Fort.
C) Safdarjung's Tomb.
D) Qudsia Bagh.

21.G.B.Road is

22.The Qudsia
terminal?

A) Ambedkar p
B) Swami ViveRdhand ISBT.

C) Vir Hakikat Rai ISBT.
@“._

D) Mahara

23. Where did the first ASEAN - Indian Music Festival be-
gan?

A) Lal Qila.

B) Purana Qila.
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Bharat, Bharat Mata and the Nationalist Discourse
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Bharat Mata is the national personification of India as mother goddess. This national personification emerged during
the nationalist discourse in the late 19th century India. It was basically related to the idea of claiming the national terri-

tory, by tracing our own history in the ancient time, against the British Empire.

The term ‘Bharat’ was originally used in the ancient time. Manu Goswami talks about Partha Chatterjee’s argument
about the Puranic cosmological imaginings of space. He says that, in Puranic cosmological imaginings of space, earth
consisted of seven islands in which our island was called Jambudvipa. The Jambudvipa was further divided into nine
Varsas, and ours was called Bharatvarsha. This Bharatvarsha was further divided into nine khandas {parts), and our part
was inhabited by antayaja (jatis). Bharatvarsha is located at the southernmost part of the Jambudvipa. Moreover,
Manu Goswami says that, in Puranic schemas, there was no single, comprehensive, fixed geographical designation
attributed to either Jambudvipa or Bharat. Furthermore, Bharat is derived from the Puranic sources; either the mythi-
cal king ‘Bharata’ referred in Manusmriti or the tribal group of ‘Bharat” which figures in Vedic and Epic traditions. So,
origin of Bharat is a contested notion among the historians.

Moreover, for the late 19th century as well as nationalist industry of post-colonial Puranic geographical studies, the
very existence of the term ‘Bharat’ has been read as positive proof, an irrefutable evidence, of an ancient historically
continuous and geographically stable nation.

In the context of cartography, the word related to map is absent in the Puranic texts. The term naksha was adopted
from Arabic word ‘nagshah’. The Puranic map-like representations and bhugolas {globes) had dimensions which did not
correspond to the mathematical dimensions of modern geographic space. Purana-inspired maps were not based on
cartography, nor do they carry a scale in the modern sense of the term as a qualitative measure of distance. This means
that the directions in the puranic spatial representation had symbolic meanings rather than strictly geographical refer-
ents.

Moreover, Manu Goswami refers to the Bidylankar’s account about the notion of sovereignty. The notion of sovereign-
ty that was organized in the Puranic accounts did not have exclusivity, and also was not connected to territory. This
notion was connected in the figurative ideal of universal monarch or exceptional man (Mahapurusha). According to
him, the expansion of sovereignty was not only confined to territorial and military conquest, but also forging alliances
through complex means, including conciliation (santva), gift giving {dana), etc. According to him, Puranic accounts did
not had the modern capitalist understanding of physical territorial or socio-political closure.

Bipin Chandra Pal (a radical nationalist) in his work The Soul Of India, 1923 says that, “those who persistently deny any
fundamental historic unity or any real national individuality to our land and to our people, either do not know, or they
do not remember the fact that we never called our country by the alien name of India or even that of Hindoostan. Our
own name was, and is still today, among the Aryan population of the country, Bharatvarsha.” He provides an autarkic
vision of India’s political-economic future with the idealist understanding of the imminent universalism of Hinduism. He
showed hatred towards the colonial state’s contention that there “never was such an animal as Indian, until the British
rulers of the country commenced so generously to manufacture him with the help of their schools and colleges, their
courts and their camps, their law and their administration and their press and open platform”.



For him, the position of the ‘subject’ towards the ‘stranger’ on their land was the proof of a “distinct historic” and
“national consciousness”. He further adds that, India as Bharat identity was displayed during the ‘swadeshi-era project’
which established the autonomy of indigenous institutions and practices. The conception of Bharat as a territorially
bounded and historically singular national entity had acquired the importance among the upper caste, middle class
Hindu, which Pal termed as “Aryan Population”.

The main agenda of the nationalist discourse, in the late 19th century, was the construction of colonial India as a na-
tional space, which was based on a double movement of the territorialisation of history and collective identity and de-
limitation of an organic core nation from the standpoint of a fictive continuity between past and present. On the other
hand, the popular discourse of India as Bharat sought to inscribe the imagined nation in a universalistic framework of
an idealized space-time, which was understood as outside of colonial space. Moreover, the imagined core of the nation

was the Arya or the Hindu as true nationals, which was needed to be protected and preserved by the colonialists.

So, in the late 19th century, the gendering of national space-time was done, such that it created a vision of Bharat as
Mata or Bharat Mata. This envisioning of Bharat Mata played a very pivotal role in accomplishing the nationalist imag-
inings of India, against the British Empire. This concept of Bharat Mata worked as enduring matrix of nationalist identi-
fication and desire. The search for autonomy and authenticity was concretely figured in the representational form of a
gendered body politic. Moreover, the figure of Bharat Mata (Mother India) embodied par excellence the organist’s self-
understanding of the popular nationalism.

Bharat Mata was conceived as:

1.) Place of originary plentitude

2.) Object of affective identification and collective desire

3.) Territorial economic whole within which the nationals were organically bound.

What it shows is that, the gendering of national space-time expressed the reworking of a perceived alien and alienating
colonial space-time in the affectively resonant image of self and world constituting universal power of a Hindu mother
goddess, the very embodiment and preserver of an enduring national patrimony. There were many plays, songs, dra-
mas etc. were written to bring the mass into the nationalist fold, against the colonizers.

But, in the book Everyday Nationalism: Women of the Hindu Right in india, Kalyani Devaki Menon argues that "the vi-
sion of India as Bharat Mata has profound implications for the politics of Hindu nationalism" and that the depiction of
India as a Hindu goddess implies that it is not just the patriotic but also the religious duty of all Hindus to participate in
the nationalist struggle to defend the nation. This association with Hinduism has caused controversy with India's reli-
gious minorities, especially its Muslim population.

Manu Goswami says that the generalization of territorial nativist vision anchored nationalist narratives of history as the
moment of becoming designated by itself, i.e., of the continuity even in decline of distinct and singular national space-
time and people.

Sumathi Ramaswamy focuses on the importance of cartography in the nationalist discourse. According to her, the im-
age of Bharat Mata was depicted on maps created a huge impact in the popular imaginings of nationalism among the
masses. The map depicted Bharat Mata wearing a saree having colour of our national flag. It meant that the Bharat is
feminine in nature, and it is the responsibility of the males of India to protect the nation from the alien forces i.e. the
British.

She says that nation-space in the scientific mapping does not provide the strong feeling of national consciousness,
which can be provided by the maps representing a Mother or Goddess. According to her, iconography as body-scapes
provided a strong sense of national identity and territoriality.



What has been perceived from this essay is that, the notion of Bharat Mata had the main objective of creating national
consciousness, national territory and collective identity against the British. Moreover, the term Bharat Mata shows that
there was a strong rejection of foreign terms as well as foreigners, and on the other hand indigenous people i.e. Hindus
were considered pure, homogenous and organic. This term aimed at bringing in all the people of India in the nationalist
fold, against the British. But what needs to be noted is that, not all the people of India were included in this concept of
Bharat Mata and it has always been debated among the historians regarding the generalization that was made about
the discourse of Bharat Mata. But, it is also ineluctable that Bharat Mata made a great impact in the imaginings of the
population.

The references have been taken from Manu Goswami’s work “Producing india, From Colonial Economy to National
Space”, and Sumathi Ramaswamy’s article “Maps and Mother Goddess”.
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S.NO NAME ROLL NO. CGPA POSITION
V SEM

1. SHIKHA 15044518010 8 FIRST]

2. PRIYANKA GUPTA 15044518007 LD SECOND
3. VAISHNAVI 15044518042 7 THIRD
4 KAVITA 15044518037 7 THIRD
I

SEM

1 VISHWA PREETI 16044518013 7.71 FIRST

2. KUMARI KRITI PRIYA | 16044518026 6.71 SECOND
3 Y AMINI 16044518046 6.5 THIRD
4. SNEHA ROY 16044518011 6.5 THIRD
5. RADHIKA 16044518022 6.5 THIRD

I SEM
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2. MEHJABI 17044518005 7 SECOND
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7. SADIA SHAKIL 17044518041 6.91 THIRD

8. RIMPA 17044518009 6.91 THIRD

ANSWERS OF THE BRAINTREASER

1.(C) 2.(D) 3.(B) 4.(A) 5.(D) 6.(C) 7.(A) 8.(B) 9.(C) 10.(B) 11.(C) 12.(B) 13.(C) 14.
(A) 15.(C)16.(B) 17.(B) 18.(A) 19.(C) 20.(C) 21.(A) 22.(D) 23.(B) 24.(D) 25.(C).







